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GERMAN STANZAS PROM JOH. WERLIN'S REYTH- 
MOBUM VARIETA8 

Among the mss. of the Royal Library in Munich is a valuable 
musical work in six folio volumes, collected and written in 1646-47 
by Johannes Werlin, professor in the old Benedictine monastery 
of Seeon near Chiemsee. 1 Its title is : Rhitmorum varietas. Typi, 
exempla et modulationes rhytmorum. Opera et studia. The first 
two volumes contain hundreds of single stanzas of various kinds up 
to 30 lines in length, in Latin and German, with the scansion on 
opposite pages. In Vols, iii-v the industrious pater repeats the 
texts (sometimes adding more) and gives several thousand tunes, — 
from one to as many as thirty for each of the texts up to 19 lines 
in length. 2 

According to F. M. Bohme 8 many of the tunes are secular melo- 
dies and hymn tunes of the sixteenth and seventeenth centuries, 
while the rest are Werlin's own compositions or exercises. Of his 
texts the greater part was probably borrowed. Some of his secular 
stanzas are from songs that were widely current in the sixteenth 
century. In a number of these Werlin made humorous changes; 
of others he gave comical parodies. 4 P. M. Bohme made use of 
Werlin's song fragments for his collections, 5 and I found in the 
Benedictine's work bits of a few of the same songs which had long 
before been quoted by Pischart. 8 That a part of the texts was made 
up by Werlin himself is evident from the following humorous con- 
fession from the end of one of his longer model stanzas (p. 1140) : 
". . . Wiewol auch ich/ Offt exemplificier gar liederlich/ Alt- 
frankisch/ Vnd denckisch/ Yedoch bisweilen/ Wan der Planet/ 
Jupiter zum hochsten stent/ Reim ich mit sibenzehen Zeilen." 

In the following I should like to call attention to some of the 
shorter German stanzas which seem to have been composed by 

1 Cod. germ, monae. 3636-41, paged 1-4579 as one work. {Die deutsehen 
Ra/nd&chrtften der K. Hof- wnd Staatsbibliothek zv, Munohen, 1866, p. 308 f.) . 

2 The work seems to be unfinished, since the texts with 20-30 lines were 
not set to music. 

3 Altdeutsches Liederbuch, p. 775 f. ; Erk-BShme, Liederhort, Vol. I, p. xxiv. 
* Cf. the stanza numbered 9 below. 

5 Cf. Altd. Liedert., Nos. 44, 273, 332, 451. 

"PBB, xxxv, p. 428, No. 41; p. 445, Nos. 86 and 87; p. 454, No. 116. 
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Werlin. They show him to be something more than a mere 
unthinking rimester intent only upon filling out with so many 
words his arbitrary stanza forms, even though for his purpose the 
meter and the musical setting, rather than the texts, were the chief 
concern. He put himself plainly on the side of the " Burgersmann " 
against the potentates in that Great War and deplored the spread of 
artificial foreign influences ("A la mode") in his country. Wer- 
lin's ardent praise of vocal music makes clear that his heart was in 
his work; his occupation with the songs of men did not, however, 
dull his ear to the music of the nightingale, as is evident from a 
little stanza (No. 12 below) quite in the tone of the Volkslied of 
older days. His fresh, unspoiled, really human humor makes him 
stand out in sharp contrast to many of the well-known authors of 
his century. His might have been one of the better names if he 
had stayed out in the world and busied his mind and pen with 
something different from the Rhythmorum Varietas. 

l 
P. 224 : Als man zehlt sechzehnhundert 

Auch sechs und viertzig Jahr, 
Sich yederman verwundert 
Das liegen 
Vnd kriegen 
In alien Landen war. 

2 
P. 162: Die Soldaten seind vnbeschaiden, 

Das waist man laider wol: 
Fluechen wie die Hayden, 
Man kan ihns nit erleiden, 
Sie drincken sich stets vol. 

3 

P. 410: Ich hab verhofft zu Miinster werde Frid, 

So hor ich aber laider es sey nit : 

Das Romisch Reich ist fail, 

Dem Feind wird es zu Thail, 
Die Puncten seind unmuglich, 
Zum maisten Thail betruglich, 

Gefuhrt am Narren sail. 

4 

p. 614: Euch sehwSr ich ihr Potentaten, 

Gott, der ein Burgersmann 
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Umm ein Stundlein flnden kan, 
Wirdfc von eueh all dise Thaten, 

Dises Morden, Kaub, und Brand, 
So ihr under ewren Namen 
Lasset ungestrafet ahmen,* — 

Pordern von ewrer Hand. 

5 
P. 104: Alamode macht mir bang 

Weil der Teutsehen Undergang 
In der newen Sucht 
Seinen Anfang sucht. 

6 
P. 178: Das stettige studieren 

Thuet manichem verfiihren 
Sein Modes Hiren : 
Dan wer sich nit kan massen, 
Der fehlt gar weit der Strassen. 

7 
P. 92: Wan ich vil Mucken hab, 

Leg ich sie mir bald ab: 
Mit einem Glasz vol gueten Wein 
Treib ich die Mucken ausz und ein. 

8 
P. 420: Es ist ein Schand 

Das in dem Schwabenland 
Das Bier so schlecht, 
Das ichs nit drincken mocht: 
Ist gemacht ausz Haberstro, 
Dessen seind die Schwaben fro 
In dulci jubilo. 

9 
P. 134: Ich gieng fur eines reichen Hausz, 

Man fragt mich wer ich were? 
Ich bin ein armer Staudiausz 
Ganz hungrig, durstig, und auch blausz : 
Ich asz und tranck gar gere. 8 



' ahmen, cf . MHG. amen : ' visieren,' ' endorse.' 

"Abo on p. 1750 with music and the variants: Studiosz; blosz; geren. 
Of. BBhme, Altd. Liederb., Nr. 42, (p. 527). It is a parody on the old song 
of " ein armer Schwartenhals." 
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10 

P. 292; 294: Zu nachts leg ich mich in das Beth, 

Vnd schlaff mit andern in die Wett: 
Zu Morgens friie 
Hab ich vil Miihe 
Wolt geren offt noch schlaffen, 
Hab aber vil zu schaffen. 

11 
P. 300: Im Beth ich mich hinwider reib 

Dieweil mir meinen krancken Leib, 
Die Flbh so grimmig beissen, 
Dardurch die Leilach zreissen: 
hett ich einen Fund 
Wie ichs, vertreiben kundt. 

12 
P. 230: Nachtigal 

Du edler Schall 

Wan kommt die Sommerszeit, 

Dein sttsser Hall 

Zu Berg und Thai 

Macht uns ein grosse Frewd. 

13 

P. 300: Man singt der schSnen Gsanger vil 

Ihr hohe Kunst ich stets preysen 'will, 

So lang ich hab das Leben: 
Ein schones Gsang 
Wans gleich ist lang 

Nichts liebers ist mir darneben. 

14 

The poem below might be called Das Lied von der eisemen 
Stange. It is of interest as representing a type which a century and 
a half later appeared in its highest form in Schiller's Glocke. 
Werlin makes the smithy in its busiest minute not only visible but 
fairly audible. The humor in the master smith's good-naturedly 
gruff words is heightened by Werlin's characteristic droll distortions 
of certain words for the sake of the rime, as in adapting " darauff " 
and " Gaffer " to " Schnauffer." These verses are the only example 
of a " stanza of thirty lines " in the Rhythmorum Varietas. They 
are given here as in the original, except for punctuation. 
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P. 1254, 1256 : Drey Schmid bey einem Abosz * stunden, 
Es waren drey Kolschwartze Kunden; 

Ein Contrapunet sie fiengen an, 

Dasz in der Schmitten erklang. 
Der Hamer, 
Ein Jamer, 

Fiel nider 

Herwider, 
Gab ihnen den Tact darzue. 
Sie sangen, 
Sie sprangen, 
Vnd schwangen 
Die stangen, 

Es ist genue. 
" Besser darauffer, 
Faul Gauffer! 
Ihr Schnauffer! 

Den Hamer thuet schwingen! 

Die Klingen 

Muesz springen! 
Noch hoher thuet zucken ! 
Den Rucken 

Fein bucken! 
Thuet dapffer drauff' klopffen, 
Faul dropffen! 
Widhopffen ! 

Yetzt geht es schon besser 

Vnd rescher, 

Ihr Presser! — 
Lasst nach! die Stang ist gemacht! " 

Charles A. Williams. 

University of Illinois. 



THE DATE OP COMPOSITION OF MAN ON LESCAUT 

The date of the first publication of Abbe Prevost's masterpiece 
Manon Lescaut, has been often given as 1733. 1 It still is occasion- 
ally so given, but Harrisse has shown that it first appeared at 
Amsterdam in 1731 as Volume vn of Prevost's Memoires et Avan- 

' = Ambosz. 

1 This is the date of its first publication in France. Cf. Henry Harrisse, 
I'AbM Prtoott (Paris, 1896), pp. 173-75. 



